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THE LIBRARY OF 
ARCHITECTURAL DOCUMENTS 

D RAWINGS of the best exatnple» ut the archüeeuue »«! llm paa aie 
indispensable in the practice and in the stiuly of atelittei nm\ ll«m 
ever, the bocks of plates eontaining such dntwtptp air *<» mi -îL thaï 
many architects are obliged to work under the handicap ot an madrptiair 
library and most draftsmen and students must dépend enlise!) up*>u lia* Lmb 
in the office or school, when they might dérive nmeh uispuatmii and *levrl>«)i 
ment from studying such books at their leisure. 

Knowing this condition and having fotmd îiiaî the (ilafr page t o»su **1»! 
works on architecture published in Pencie I'uïMn aie apptr» umd b, r 
large number of readers t the publidiers * » f Plm*!. Huai . ha\r br-;on 
the publication of a sériés of reprints of nid IsouSo ui ;m htm* iin.il plu*' » 
under the general litle of “'Flic library of Architectural lmruuruî wnU 
the purpose of making this material a\ailahlc for everv onr af a * orndeian- » 
price as is consistent willi a satisfactory preseniatiou of the m.iîOn , tua t m ,?!■, 
publications of limitcd appeal but a practical working hbrarv, 

This reprint of ‘‘Architecture Toscane 1 ’ is the lis \î lionk iîi “ t fr 1 aient s 

of Architectural Documents,” Here ail of the onr Ittmdrni fr» jTifr, ?hr 
original édition, first published in Paris in 1H15, aie w\iu4m ed uith the 
greatest carc and faithfulness. The table of aiehiteets aie! îtini nmD* and thr 
table of contents in Prench bave heen reproduced, but 111 pim*’ »4 thr fortuit 
préfacé and description of plaies this reprint is pmvided wtilt a pirupr and 
description of the plates in Knglish. 

The second volume in “The Library of Architectural Ho» munit A utll 
hé “D’Espouy, One Uundred Selectecl Hâtes froiti Fragment IP Xîdninittir 
Antique,” which is now on the press, 

These will be followed by other volumes, rmmding ont the **en««, ino» a 
îeference library embraeing a wide rang<‘ of the Ih*m inatriial pie.rntrd tu 
such a way as to meet the requirements of the architectural pour-dmi 




PREFACE AND DESCRIPTION OF PLATES 


RANDJEAN DE MONTIGNY AND A. 
FAMIN were disciples of Percier and 
Fontaine. Inspired by the publication 
of the “Palais et Maisons de Rome,” they fol- 
lowed the example of these masters and in 
their work illustrating Palaces, Villas and other 
Buildings of Tuscany surpassed them, if that 
were possible, in the accuracy of their meas- 
urements and the care and fidelity with which 
they portrayed the most minute details. Famin 
withdrew from the work after the twelfth of 
the eighteen parts had appeared and the pub¬ 
lication was completed by Grandjean de 
Montigny alone. 

The drawings were made in the scale of the 
French foot of the period—about 1815— 
which equalled 11 3/12 English inches. The 
French toise equalled six French feet. Nearly 
ail of the plates hâve a scale of métrés en- 
graved on them as well as the scale of French 
feet or toises. 

T'he iirst plate of each part, or “Cahier,” was 
a frontispiece grouped with a masterly sense 
of composition. Its éléments were line draw¬ 
ings of actual examples of the style under con¬ 
sidération or of classical éléments seen in the 
Italian muséums of that day. To understand 
the plan of the work it must be borne in mind 
that cities of Italy that flourished at the sanie 
finie were as different in their architectural ex¬ 
pression as were widely separated periods of 
the Renaissance in Rome or even in Tuscany 
itself. Florence astonishes us by the massive 
blocks of stone that turn the palaces of its most 
magniticent nobles iuto fortresses, while many 
of the monuments of Pisa, Pistoja and Arezzo 
are garbed with a delicacy and charm that 
seenîs to make small matter of the jealous hâte 
of dukes or the mad fury of the mob. 

T'he volume contains an interesting chron- 
ological table of the architects with their birth- 
places and référencés to the plates depicting 
their work. 

T'he first plate, frontispiece of Cahier I, 
shows the entrance door of the Palazzo 
Vecchio at Florence with two colossal figures, 
that of Hercules and Cacus on the right by 
Baccio Bandinelli, 1522, the other, that of 
David, by Michael Angelo, l5()4. The eques- 
trian statue by John of Bologna, partly hides 
in this view the large fountain by Bartolom- 
meo Ammanati, in the center of which is a 
colossal statue of Neptune. 

The Pitti palace and Boboli Gardens are 
found on plates 2, 3, 4, 5, 6, 7, 8 and 61. lhe 


palace was begun by Filippo Brunelleschi 
about 1435. Luca Fancelli was placed in 
charge of construction, but the designs for the 
completion of the main building are those of 
Ammanati, while Giulio Parigi and Alfonzo 
Parigi are responsible for the two wings on 
either side. About the middle of the Seven- 
teenth Century the Boboli Gardens were be¬ 
gun from designs of Nicolo Braccini and con- 
tinued by Buontalente, who is responsible for 
the grotto, while the Isola Bella, plate 8, is the 
work of Giorgio Vasari. John of Bologna was 
the sculptor. 

In the frontispiece of Cahier II, plate 9,^and 
in plate 10, is shown the tomb of Carlo 
Marsupini by Desiderio da Settignano, about 
1485. 

The Pazzi Chape!, plates 11, 12, 13 and^82, 
was designed by Brunelleschi in 1420. The 
figures of the evangelists in the pendentives 
and the vault, frieze and médaillons of the 
vestibule are in colored terra cotta by Luca 
délia Robbia, and the sculpture by Donatello. 

Plate 14, frontispiece of Cahier III, contains 
details taken from the muséums and from sonie 
of the Florentine churches. The column deco- 
rated with arabesques is in the clmrch of San 
Pancrazio, the tomb it supports in Santa Croce, 
while the comice with its lion heads cornes 
from the interior of the Loggia de’ Lanzi and 
the frieze above it from one of the columns of 
the Palazzo Vecchio. 

T'he Palazzo Strozzi is represented by plates 
15, 16, 17 and 18, while details of the base 
and iron work appear at the left of plate 19. 
It was begun in 1489 by Benedetto da Maiano 
and finished by Simone Pollajuolo, called 
Cronaca. T'he internecine strifes of the period 
are responsible for its rugged character. 

The Palazzo Rucellai, plates 21 and, 22, was 
begun in 1460 and designed by Léo Battista 
Alberti. 

T'wo charming little palaces are shown on 
plate 23, but their authors are not given. 

The Palazzo Pucci and the Palazzo Orlan- 
dini follow on plate 24. The former is attrib- 
uted to Paolo Falconieri. 

The Archbishop’s palace, plate 25, was very 
old when it was burned in 1533. It was rebuilt 
and enlarged about the middle and latter half 
of the Sixteenth Century from designs by Gio. 
Antonio Dosio. 

Plate 26 is another frontispiece. Ail the 
classic details shown are taken from the Mu¬ 
séum of Florence, except the gold mounted 




amber candelabrum, which is part of the treas- 
ure, of the Palazzo Vecchio. 

The Palazzo Cocchi, plate 27, is attributed 
to Baccio d’ Agnolo. Originally the heavy 
second-story arches formed an open loggia. 

The Palazzo Guadagni, plate 29, has sgraf- 
fîto décorations and its similarity to the 
Palazzo Nicolini makes reasonable the pre- 
sumption that it was designed by Brunelleschi. 
Bartolommeo Ammanati designed the Palazzo 
Giugni, plate 30. On plate 31 is shown the 
Podesta, which preceded the two palaces just 
described, by some three hundred years, and is 
said to hâve been built by Lapo or Jacopo in 
1250 although other authorities hold that 
Organa also was engaged upon the work. 

The Palazzo Vecchio, plates 1, 20, 32, 37, 
77 and 78, is also of early date, for it was 
begun in 1298 by Arnolfo di Lapo (not Lapo 
or Jacopo the architect of the Podesta). 
Michelozzo Michelozzi restored it in 145o, re- 
placing the old brick columns of the court with 
stone. These columns were richly decorated 
with white stucco on a gold background and 
the porticos were ornamented with colored 
arabesques by Marco Marchetti or Marco 
Marcucci da Faenza in 1565, at the time of the 
marnage of Pietro Francesco de’ Medici with 
the_ archduchess. of Austria. Meanwhile 
Cosimo de Medici, who took up his résidence 
at the Palazzo Vecchio in 1538, had commis- 
sioned Giorgio Vasari to restore and embellish 
the council hall. The balcony of this hall is 
however, the work of Baccio Bandinelli and 
Giuhano da San Gallo. Ammanati made 

fS+T5+ ,J or , another balcony opposite the 
TirS iV e design was never executed 
Raffaello d’Urbino made the drawings for 
the Palazzo Pandolfîni, plates 33, 34 35 and 
36, and Gio. Francesco Aristotile began the 
construction. After his death in i53o 
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The frontispiece to Cahier VII, plate 38 
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Novella. 116 * ChapeIs of Santa Maria 

Plates 39, 40, 41, 42 and 43 show the 
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fnr + AT Brunel x leschl in making drawings 
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üme this palace became the property of the 
Riccardi family who added th e Pa Jîo 
Lorenzino Medici to it, extending the Se 


in the sanie style from the tenth buv. The 
Windows in the first-story arches are attributed 
to Michael Angelo. As in the Strozzi, we 
fïnd a reflection of the turbulence of the tiines 
in the ruggedness of the architecture. 

The Palazzo Giacomini, plate 45, would 
seem to be a copy of the Bartolini, see plate o 
The Palazzo Ugoecioni, plates 40 and 47 
is attributed to Palladio, ünfortunately it 
was never completed and the projecting cor- 
nice has been set immediately on' the archi¬ 
trave. I lie fïrst floor is in stone, the balustrade 
in marble, while the capitals, upper comices 
and.window casings are in terra cotfa. The 
details show extreme delicaey and retinenient 
The architect of the Gheràrdesca, plates 48 
and 49, was not known to de Montigny lt 
was built in 1470 for Bartolommeo Scala.'sec- 
retary of the Republic and distinguished his- 
tonan, and the beautitul character of the plan 
indicates that this palace was the work of one 
of the ablest architectes of Scala’s time. The 

“ S .,f d s P andn ; ls "t «le court arc in 

bronze. I he cofîered vaults are in white 
stucco. 

Plate 50 another fronstispiece, contains a 
white marble firepiace in the Palazzo Gondi, 
by Giuhano da San Gallo. 

Palazzo 3 cnn,r 2 i 5 , 4 . and 55 depict üle 
rl il ,, ondl l desi k r ned by Giuliano da San 

Gallo It was begun in H9o and was to hâve 

brfmJîff 1 "’ but . tl ! e death of Giuliano Gondi 

orought the work to an end* 

the frontispiece of Cahier X, plate Sfr is 
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market pre! ' er '' at,(m "> Uw records „f the 

lhe court and details of Palazzo Roherfn 
Strozzi are shown in plates 5K aild si ^5.’ 
pa ace was planned by Vincenzd Sc mozzf 
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and pure* ' he drtlu 1S llIlu suaIIy heautiful 

stabte SV?? ? ofbrick and Atw h 

siaoies almost entirely of brick. 
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Florentine X?èum fronî ^ 
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63 and 64 show the Palazzo Bartolini 



designed in 1520 by Baccio d’Agnolo. The 
text referring to plate 63 States that Baccio 
d’Agnolo was the originator of the treatment 
of doors and Windows with columns, entabla- 
tures and pediments and that this treatment 
caused much criticism to which the architect 
responded by placing over the door of the 
Palazzo Bartolini “Carpere promptius quam 
imitait” 'l'he upper gallery upon the court is 
of wood and is set back to give more light to 
the lower stories. 

The tîrst of the churches, San Pancrazio, 
shown in plate 65 (on the left) was 
begun before 1078, and restored in 1752. 
l'he second church, Santa Magdalena del 
Paz,xi, was begun in 1410 and the cloister 
added later by Giuliano da San Gallo. The 
third church, San Michèle, was begun in 1604 
from the designs of Matteo Nigetti, whose 
many interests caused him to give to its build¬ 
ing so little attention that lie was supplanted 
by Gherardo Silvani. 

The Cliiesa délia Annunziata, plate 66 (see 
also the fronlispiece, plate 74), was founded in 
1262 and lias been mucli changed. Its choir 
was designed in 1452 by Alberti wliile Luca 
Fancelli was eommissioned to carry out the 
work. The large cloister was by Cronaca. 
On the Piazza, at the riglit of this plan, is the 
famous portico of the Hospital of the Inno¬ 
cents (marked D and H) built from the draw- 
ings of Brunelleschi between 1421 and 1444. 
l'he portico on the left of the square (marked 
“D”) was designed by Antonio da San Gallo 
in imitation of Brunelleschi’s portico. The 
portico marked “F” is by Gio. Caccini, 1601. 

San Miniato, plates 67, 80 and 84, was built 
as a basilica by Charlemagne in 776, but it 
was entirely rebuilt in its présent style in 
1013. The fine Windows at the back of the 
church are closêd by translucent marble. 

The frontispiece to Cahier XII shows a num- 
ber of fragments taken from the muséums and 
churches of Florence. 

Plates 69, 70, 71 and 72 depict the Palazzo 
Niccolini. Brunelleschi was the architect and 
the peculiar shape of the site forced him to 
place the entrance door off axis, l'he pro- 
jecting roof of the Street front is particularly 
interesting. 

l'he hospital of San Giovanni was founded 
about 1400, but the vestibule shown in plate 
73 dates from the end of the Seventeenth 
Century and is attributed to Carlo Andrea 
Marcellini. 

The frontispiece, plate 74, contains a tomb 
from the Chiesa délia Annunziata, a bronze 
group of Judith by Donatello taken from the 


Loggia de’ Lanzi, a column surmounted by an 
eagle from the Cascine, a frieze of children 
from the Palazzo Vecchio, a baptismal font 
from the Santa Trinita and, in the background, 
the ogive-pierced wall of Santa Maria Novella. 

Plates 44, 75 and 76 show the Chiesa 
di San Spirito, and 75, the plan of the 
Augustine couvent. The plan of the church is 
by Filippo Brunelleschi, but it was finished in 
1470, twenty years after his death. The vesti¬ 
bule, plate 44, is marked “G” on the plan and 
was by Andrea Contucci da Monte Sansovino, 
while the sacristy is attributed to his master, 
Cronaca. The cloister next to the church, 
marked “J” on the plan, was built by Alfonzo 
Parigi, the second cloister, “M” by Bartolom- 
meo Ammanati in 1564. The ciborium and 
high altar are the work of Caccini. 

On plate 77, to which reference lias already 
been made, and on plate 79, are drawings 
showing the Ulïizi, the palace now containing 
the major portion of the Muséum of Florence. 
It was begun in 1561 by Giorgio Vasari and 
finished after his death in 1574 by Alfonzo 
Parigi. 

At the left of plate 77 and tlirough the door 
of the Palazzo .Vecchio, plate 78, is shown the 
Palazzo Cimenesi. This palace was built by 
Giuliano da San Gallo for his Personal use. 

Plate 80 shows a wall with mosaics from 
San Miniato, an entablature and column from 
the chapel of the Pitti Palace and a lectern and 
bishop’s throne of walnut from the Cathédral 
of Pisa. 

'Plie plan of the Certosa near Florence on 
the Siena road is the subject of plate 81. 

Plate 82 shows the door in the cloister of 
the couvent of Santa Groce. 'l'he Pazzi 
Chapel, plates il, 12 and 13, is on this cloister. 
The doors shown in the doorway do not be- 
long to it but to the door of the Pazzi Chapel. 

The hospital of San Paulo de’ Convales- 
centi, plate 83, was founded in 1221 but much 
expanded at later dates. The charming façade 
is by Filippo Brunelleschi. One of the terra 
cotta medallions bears the date 1451, but that 
may only indicate the year in which they were 
placed there by Andrea délia Robbia. l'he 
plan and élévation of the fish market by 
Giorgio Vasari, and the plan of the Palazzo 
Zanopucci and of another small palace are on 
this plate. 

On plate 84 are the plans of five churches. 
Santa Maria del Fiore was begun in 1298 from 
the designs of Arnolfo di Lapo, but Filippo 
Brunelleschi began the dôme in 1420. He 
died in 1444, at which time the vault was en- 
closed, altlïough the church was not entirely 



fmished till 1472. Santa Maria Novella was 
begun in 1279 by Fra Sisto and Fra Ristoro 
and fmished in 1350 by Fra Giovanni. A 
façade built under the direction of Léo 
Battista Alberti was completed in 1477 and 
Vasari is credited with the altars on either side 
of the church. San Lorenzo was begun in 
1425 from drawings by Brunelleschi. The 
Prince’s Chapel is by Michael Angelo. The 
“Church of the Angels” is unfinished. The 
original drawings by Brunelleschi can be seen 
in the monastery. Plate 85 shows the Loggia 
de’ Lanzi begun in 1356 by Andrea Cione 
Orgagna. 

The frontispiece, plate 86, contains a bronze 
fountain from the gardens of the Villa Petraia 
near Florence. 

The plan on the left of plate 87 is of a small 
palace at Castiglioncello. 

Plate 88 is of a chapel in Sienna built during 
the end of the Fifteenth Century from the 
drawings of Francesco di Giorgio. This archi- 
tect was a pioneer of the Renaissance. 

Plates 89, 90 and 91 show the Palazzo 
Piccolomini at Sienna. It was built in the early 
years of the Sixteenth Century and is attrib- 
uted to Francesco di Giorgio. 

The frontispiece, plate 92, is made up of 
details from Sienna. The fountain of the 
Piazza del Campo was begun in 1334 under 
the direction of Giacomo Vanni di Ugolino 
and fmished in 1342. The sculpture was 
executed in 1418 by Giacomo délia Quercia 
and was so much appreciated at that time that 
he was called delle Fonte. The baptismal 
font at the left of the foreground is also his. 
The marble bench on the right is one of those 
from the Loggia of Pope Pius II, see plate 95. 

On plate 93 are the plans of two palaces. 
That of the Sergardi family was constructed 
about the beginning of the Fifteenth Century. 
It was restored iji 1780 by Paolo Posi who 
built two galleries, used as conservatories, on 
either side of the second court. 

The Palazzo Spannocchi, plate 94, was built 
in 1472 from drawings by Francesco di 
Giorgio. The Loggia of the Pope, plate 95, 
is also by Francesco di Giorgio and dates from 
1460. Another of his designs is the small 
brick and terra cotta house in Sienna, shown 
on plate 96, and is of the date of 1460. The 
sacristy of the Cathédral of Sienna, plate 97 
was built in 1450. 5 

Details from Volterra are grouped in the 
frontispiece to Cahier XVII, plate 98. 

The house of the Via del Corso in Siena 
plate 99, is brick with a terra cotta cornice! 
The base and impost courses are in stone and 


the seulptured motive and ic U, une iu nui Ne. 
It is attributed to Baldassare l'eru/./.i. 

The Chiesa délia !’ie\e at Vuv.co was 
rebuilt on an old toundation In \ avili, l'hat 
of the Nun/iata is attributed to Vntonio da 
San Gaîlo, while the hospital ot \rezao would 
appear to be of the end ot the b'itteeuth t Vu- 
tury. These are ail shown on plate tou. 

the Chiesa délia Madotta delle ( ira/ie, 
plates loi and ri>2, is situated about a mile 
from Arezzo and was built tou ard the end ot 
the Fifteenth Century In Benedeito da 
Maiano. The erowus and arabesques betweeu 
the arches are of colored terra cotta In \ndrea 
délia Robbia. 

Plate lo3 gives a perspective \iew ut the 
Palazzo Communale. It is ot brick and stone 
and would seem to be ot the l hit teenth t Vu- 
tury. The council hall was begun iu t Cî7 
from the designs ot d’Agostino and d’Agnulo 
and later they built the tower wttich is at the 
corner of the palace. 

The eighteenth frontispiece, plate to 1, con¬ 
tains classic and Dit teenth and Nutevuth Ceu- 
tury details, the lutter from the muséum at 
Volterra. The gallery iu the backguumd is a 
conception of the authors ot the book. 

Plate lo5 shows the Clmrch ot Santa Maria 
del’ Umilta designed by Ventura Andrea 
Vitoni di PLstoia, originaih a carpenter. It 
was begun in l5uo, The "root was not on 
when the architect died and in l5oi Vasari 
was ordered by Cosimo de’ Medici to complété 
the building. He ehanged the original design 
somewhat, probably not to its advantage. 

The plan of the main square of l.ivorno, 
plate lo6, is attributed to Alessatulo PieronL 
It is of the early Seventeenth Cenîurv. The 
open atrium of the cathédral and thé t Htcal 
Palace are somewhat later and hv Antonio 
Cantagallina. 

The plan of the “New Venice” at l.ivorno, 
plate 107, was laid out and built In the engi- 
neer Santi. One of these canals conuects 
Livorno with Pisa. 

The Campo Santo of Pisa, plates ton and 
109, was begun in 121,8 and Ünished in 1 28 ! 
by Giovanni da Pisa. The façade is ot black 
and white marble and the roof ni slieet lead. 

In makiiig this résumé of de Moiitigny’s 
préfacé, Italian names hâve been used as more 
consonant with présent day Hnglish custom. 
Of necessity the inscriptions on the plates 
remain French but there should be little dit* 
ficulty in correlating the two. A fier ail the 
exquisite cliarm and aceuraey which give the 
book its great value can be appreciated with* 
out the aid of any language. 
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